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templation of this work, he stood at this point (near the recum- 
bent statue of Bishop Graham) with the late Sir Gilbert Scott, 
who pointed out that the first step to be taken must be the 
restoration of some part of the mechanical support which had 
been lost in this endangered part of the building. 

The Lady Chapel, except as regards its windows, is not pro- 
perly a part of our present subject. Its decoration, which is 
very beautiful, belongs to a partial restoration of an earlier 
date.* The eastern window, however, on the north side, and 
the three windows on the south side, have been reinstated in 
their true form ;+ and advantage has been taken of this alteration 
for the use of coloured glass in illustration of the Acts of the 
Apostles. Ten scenes from St. Peter's life are on the north, 
and thirty scenes from St. Paul's life on the south. 

Retracing our steps now along this aisle to the west, and 
passing by "the Canons' Vestry," which has been restored, 
and where evidence has been obtained that in the Norman 
times it ended in a semicircular apse, we enter the Cloister by 
a door on the right. Here, for two reasons, we ought to pause 
a moment. In the first place, this door is Norman, and should 
be taken into consideration along with the Norman work in 
the North Transept, as already described, and in the north wall 
of the Nave, as indicated very clearly in the Cloister. In fact, 
though masonry of this date is scanty in Chester Cathedral, we 
have abundant evidence to show what the form and dimensions 



of this church were in the reign of Henry I. But further, this 
point, when we emerge from the Cathedral, has this special 
interest for us, that it now affords to us an uninterrupted view, 
across the part under the Tower, to the very extremity of that 
South Transept which was entirely hid a few years ago. 

This slight survey of the changes effected in Chester Cathedral 
between 1868 and 1876 must terminate in the Cloister, which 
we enter here, and which forms the natural connection between 
the interior and the exterior. One marked alteration has been 
accomplished within this enclosure itself by the restoration of the 
double arcade on the south. This part of the Cloister had been 
utterly destroyed and lost, with the exception of some small 
fragments, just sufficient to show its true form ; and by its resto- 
ration the mechanical support was obtained which was neces- 
sary for the vaulting of the North aisle of the Nave. And one 
more instance of the recovery of what had been lost, in close 
connection with the Cloister, must be mentioned. This is the 
restoring of light and completion and usefulness to the old 
Fratry of the Benedictine Monks, which used to be subdivided 
by brick walls, and filled with rubbish and consigned to dark- 
ness. Beyond this, on the North side of the Cloister, is the 
Refectory, one of the most interesting parts of the old monastic 
buildings connected with the Cathedral Church, but not yet 
restored. Like a considerable part of the South Transept,- it 
I waits for new enterprise and new funds. 



THE FRESCOES IN THE ROTUNDA OF THE CAPITOL. 




HE most attractive new work of Art in Washington 
is the remarkable belt of fresco-painting in the 
Rotunda of the Capitol, now in slow but steady 
progress under the hand of Brumidi, the emi- 
nent fresco-painter. He has already embellished 
the canopy of the dome, numerous committee- 
rooms, and corridors, with magnificent work in 
colour, representing allegory, history, landscape, fruit, flowers, 
birds, &c. Indeed, it is a pity that he has lavished such a pro- 
digality of rich work in many dark corridors, where the gaslight 
fails to reveal it satisfactorily. But wonderful in colour as all such 
previous work is, it is eclipsed by what he is now doing with sim- 
ple umber in imitation of bas-reliefs in stone or plaster. The pre- 
sent work is to illustrate the most notable points of the history of 
America and our country from the discovery of the continent. .The 
space devoted to it is between the main cornice and the finistra- 
tion of the drum of the Rotunda, one hundred and seven feet above 
the floor, and the fresco-pictures will be fully nine feet in height. 
The designs are as follows : — 

1. Landing of Columbus. 2. Montezuma receiving Cortes. 3. 
Pizzaro's March to Peru. 4. Burial of De Soto. 5. Captain Smith 
rescued by Pocahontas. 6. Landing of the Pilgrims. 7. Settle- 
ment of Pennsylvania. 8. Colonisation of New England. 9. 
Oglethorpe and Muscogee Chief. 10. Battle of Lexington. 11. 
Declaration of Independence. 12. Surrender of Cornwallis. 13. 
Colonel R. M. Johnson and Tecumseh. 14. American Army at 
Mexico. 1 5. Settlement of California. 

So far, only four of these are finished, covering just one-fourth 
of the circle, and we can well judge the merit and effect of the 
work, and examine the details of the designs. In the first, Co- 
lumbus, with face uplifted to heaven, and flag in hand, descends 
from his boat on a plank steadied by a follower, another kneeling 
with clasped hands close by. On the. right is a group of Indi- 
ans, men, women, and children, offering fruit. On the left stand 
America (with the eagle) and History recording the event. In the 
second design Montezuma stands with hand on his breast, and 



* It was in 1855 that the decoration of the Lady Chapel was executed by Mr. Hud- 
son, at the cost of Mrs. Hamilton, of Hoole Lodge. 

+ The true form of the buttress was ingeniously found by piercing the present east- 
ern wall of the north aisle, on the supposition that one of the old buttresses would be 
embedded in it, as was found to be the case. 



points to the god sitting in front of the circular Temple of the Sun. 
The third shows Pizarro standing by his steed and pointing to- 
wards Peru, whither his followers are marching, while others are 
turning back. In the fourth a boat holds the bier on which lies 
the body of De Soto, while the priest and his attendants, sur- 
rounded by soldiers bearing torches, perform the burial-services. 
This last design has just been completed. The remaining ones 
will be seen, as he finishes them, separately. While it cannot be 
said that these designs are of the highest order in composition, 
there are ease, spirit, and picturesque treatment, in all the groups, 
and, as has been said, the roundness and relief of the forms are so 
amazing as to make most visitors at first deny that they are mere- 
ly painted on a flat surface. It was a happy thought to break the 
monotony of the high wall of the Rotunda as it merges into the 
dome with such a lifelike sculpturesque belt of active forms and 
picturesque groups. Considering the height of the work above 
the floor, it proves Brumidi's skill that the figures are not dwarfed 
to the upward vision, but present proper proportions. Another 
point of merit is that he has not injured the sculptural semblance 
of his work by pictorial effects of perspective — they look like bas- 
reliefs purely. 

The designs are first made in crayon on cartoons four feet high, 
and from these the veteran works in a large, movable, and 
screened framework of pine, securely suspended from the dome. 
A boxed chair was at first provided for him, to be lowered some 
twenty feet to his airy studio, but he resolutely refused to use it 
until lately, when his infirm health induced him to adopt it. Before 
that he was in the habit of descending to his work by a common 
ladder twenty feet long. 

Brumidi was born in Rome, about 1805. He was selected to re- 
pair the Loggia de Raffaelp. He resided some years in Mexico, and 
then came to this country. He painted for St. Stephen's Church, 
New York, a Crucifixion of the enormous size of seventy feet. 
General Meigs engaged him to execute the fresco ornamentation 
in the new wings of the Capitol, and also in the canopy of the 
dome. He has grown old in this work, and, in spite of his ad- 
vanced age and increasing infirmities, he works as assiduously as 
ever, and will crown his career with his most ambitious perform- 
ance. It is a matter of much concern to his friends and the pub- 
lic that he may not live to complete it, as it will occupy him three 
more years for its completion, judging by the progress made since 
he began it, a little over a year ago. 



